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G O O D  S C E N T SG O O D  S C E N T S

hen Antonia 
Thomas got 
a call from 

Steve McQueen offering her 
a lead part in his forth-
coming series of television 
films, Small Axe, it was  
a dream come true. ‘As a 
young, British, Black act-
ress, I’ve wanted to work with 
him for years,’ she tells me. 
‘He’s a true artist and doesn’t 
shy away from addressing things 
that a lot of people don’t want to 
talk about.’

From her breakout role as a teen delin-
quent with supernatural powers in the cult 
show Misfits, to her portrayal of a conscientious 
trainee surgeon in The Good Doctor, Thomas has 
always enjoyed playing ‘independent, strong women 
who have layers to them’. In Red, White and Blue,  
one of the five films that make up Small Axe, Thomas 
stars as Gretl, the headstrong wife of John Boyega’s 
Leroy Logan, a research scientist who joined the 
Metropolitan Police in the Eighties after his Jam-
aican father was assaulted by two officers. ‘She supported his  
decision, despite the backlash they faced from the community,’ says 
Thomas. ‘His father, having been brutalised by the police, couldn’t 

understand why his son would want to then join 
them, but she knew he was a brilliant man who could 
make a difference from the inside out.’ 

The series’ title is derived from a Jamaican 
proverb: ‘If you are the big tree, we are the small axe’, 
a reference to that fact that marginalised voices  
can successfully challenge those with more power.  

Each of the vignettes highlights a remarkable 
individual from London’s West Indian com-

munity who spoke up against systemic 
racism between the late 1960s and the 

early 1980s. Thomas observes that 
the themes feel particularly perti-

nent today, following the death  
of George Floyd, to whom 
McQueen has dedicated the 
films, alongside ‘all the other 
Black people that have been 
murdered, seen or unseen, 
because of who they are’.

For Thomas, telling such 
stories is all the more important 

because, she says, ‘the Black 
history that’s taught in our schools 

is pretty limited’. She is currently 
venturing into writing herself, with 

the mission of sharing narratives that 
focus on Black and mixed-race British expe-

riences (Thomas’ mother is Jamaican and her 
father is white British). ‘It’s imperative to reflect on 
where we were back then and see how far we have 
come – and how very far we have to go.’  
‘Small Axe’ is on BBC One from 15 November. ‘Red, 
White and Blue’ will air on 13 December.
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CHANGE

Antonia Thomas stars in Steve McQueen’s 
new film series, which shines a light on 
London’s leading West Indian figures
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B E AU T Y

Nancy Cadogan pays tribute to 
the poetry of John Keats in 
a moving new exhibition 
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ART

Antonia Thomas (left) as 
Gretl and Joy Richardson 

as Mrs Logan in ‘Red, 
White and Blue’

FESTIVE FIVE

Above, top and right: 
works from Nancy 

Cadogan’s ‘Gusto’ series

A s Nancy Cadogan began her series of 16 
artworks inspired by the life of John Keats, 
she never imagined she would complete it in 

isolation. ‘Lockdown was an extraordinary parallel,’ says 
Cadogan, referring to the Romantic poet’s final days 
spent quarantining in Rome with tuberculosis. ‘It was 
very emotional being at home, going further into Keats’ 
story. How frightening it must have been for this young 
man.’ The resulting paintings are reflective, depicting 
open books with resting quills, figures in repose and  
a woman deep in thought beside a cup from Keats’ 
favourite coffee house, all in a dreamy palette of soft 
pinks, rich blues and pastel purples.

These will be on display in ‘Gusto’, a new show in 
Rome’s Keats-Shelley museum, the townhouse in which 
he died. Poignantly, the exhibition opens on Keats’ 
birthday, and closes next year on the bicentennial of  
his death. It takes its title from a William Hazlitt essay  
that supposedly inspired Keats’ concept of negative 
capability – the ability to accept the world’s uncertainties. 

‘His poetry is not dogmatic; it hints at things and 
allows a sensation to wash over you,’ says Cadogan, 

whose imaginative canvases – 
like Keats’ lines – are a testament 
to the beauty that can arise 
from times of trouble. 
‘Gusto’ is at the Keats-Shelley 
House in Rome until 23 Feb-
ruary 2021. Works by Cadogan 
will also be available to view  
at the Belmond Cadogan Hotel 
in December.

              Infuse your home with 
   Loewe’s aromas from the garden:     
                            honeysuckle, juniper berry 
             and fragrant oregano

The greetings cards

The hamper

The Advent calendar

The cake

Behind every 
door lies a 

beauty treat to 
lift December 

days.

A custom-made alternative  
to the traditional  

brandy-soaked confection.

A celebratory English 
sparkling wine that blends 

Chardonnay, Pinot Noir and 
Pinot Meunier.

A plethora of edible 
delights wrapped in a 
Liberty-print suitcase.

Spread seasonal cheer with Nineteen 
Seventy Three’s illustrative whimsy and wit.

The 
drink

From £30 
April’s Baker

£95 
Liberty

£195 
Fortnum
& Mason

£11.96 each 
Liberty

Our favourite tips for a very merry yuletide

W
From £39 

Gusbourne

TALKING POINTS
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